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Prolegue 


To my brothers 


What were the modernists looking for? Exacerbating beauty 
with technique, elegance and thought to push tradition to the 
limit. This movement was born and rooted in free America - of 
young independent states or in the process of doing so -: as in 
Nicaragua, with Rubén Dario, and in Cuba, with José Marti. 
The American nationalist spirit was left to his poetic parents 
like José Maria Heredia. Meanwhile, the modernists looked 
towards the old culture with new airs of renewing it —just as 
the new American states did—; they took the best of the “old 
world” and applied it to the “new world.” For these poets, it 
is not the romantic subtle songs of pain that rule their pen, 
but hymns, odes, requiems and symphonies of pain; the soul 
suffers in an environment of sublime charm: 


Lo que me duele no es vivir: me duele 
vivir sin hacer el bien. Mis penas amo, 
mis penas, mis escudos de nobleza. 
No a la provida vida haré culpable 
de mi propio infortunio, ni al ajeno 
goce envenenaré con mis dolores. 
Buena es la tierra, la existencia es santa. 
Y el mismo dolor, razones nuevas 


se hallan para vivir, y goce sumo, 
claro como una aurora y penetrante. 
Mueran de un tiempo y de una vez los necios 
que porque el llanto de sus ojos surge 
mas grande y mas hermoso que los mares.’ 


This is the poetic spirit of José Marti and of the new 
artistic generation. And itis the spirit of the founders of Revista 
Moderna, who found “dreamy” environments and languages 
to confront them with their palpable reality. The first phase of 
the magazine from 1898 to 1903, founded by Bernardo Couto 
Castillo and Jesus E. Valenzuela, published great poets such 
as Rubén Dario, Amado Nervo, Salvador Diaz Miron. Later, in 
its second phase it was called the Revista Moderna de Mexico 
from 1903 to 1911 and published the poets: Amado Nervo, 
Jesus Urueta, Emilio Valenzuela, and Juan José Tablada. In 
this way, we can see the quality of the published texts; each 
signature reflects the capacity and congregational quality 


‘Translation of the poem: 


What hurts me is not living: it hurts me 
live without doing good. My sorrows | love, 
my sorrows, my shields of nobility. 
Not to the long life I will make guilty 
of my own misfortune, nor of others 
joy I will poison with my pains. 
Good is the land, existence is holy. 
And the same pain, new reasons 
they are found to live, and enjoy the utmost, 
clear as a dawn and piercing. 

Die for a time and once the fools 
that because the crying of his eyes arises 
bigger and more beautiful than the seas. 


José Marti, «Odio el mar» in Jsmaelillo, Versos libres, Versos 
sencillos, Catedra, Madrid, 1985, p. 143. 
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of the form. It is true that the fame and the precedent is in 
the Revista Azul (1894-1896), however, the constancy and 
improvement lie in the years of the Revista Moderna. 


The magazine was the creative medium of Julio Ruelas, 
where, together with the great poets of the time, he worked 
to redefine the words of this generation. Such subordination 
seems to discredit any hint of originality. But this is not real, 
because his style is very marked, the symbols of the poets are 
often omitted, exaggerated, subtle or added. Throughout the 
more than 9 years in which he published in this medium, we 
can appreciate an evolution and style; there are symbols that 
remain and constantly denote each other. 


I believe that the poem «La pagina blanca» by Rubén Dario 
could illustrate how Julio Ruelas drew during his participation 
in the magazine. Between daydreams and delusions of truths. 


La pagina blanca 
A A{ntonio] Lamberti 


Mis ojos miran en hora de ensuenos 
la pagina blanca. 

Y vino el desfile de ensuenos y sombras. 
Y fueron mujeres de rostros de estatua, 
mujeres de rostros de estatuas de marmol, 
jtan tristes, tan dulces, tan suaves, tan palidas! 
Y fueron visiones de extranos poemas, 
de extranos poemas de besos y lagrimas, 
jde historias que dejan en cueles instantes 
las testas viriles cubiertas de canas! 
jQue cascos de nieve que pone la suerte! 
jQueé arrugas precoces cincela en la cara! 
jY como se quiere que vayan ligeros 
los tardos camellos de la caravana! 
Los tardos camellos 
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—como figuras en un panorama-—, 
cual si fuese un desierto de hielo, 
atraviesan la pagina blanca. 

Este lleva 
una carga 
de dolores y angustias antiguas, 
angustias de pueblos, dolores de razas; 
jdolores y angustias que sufren los Cristos 
que vienen al mundo de victimas tragicas! 
Otro lleva 
en la espalda 
el cofre de ensuenos, de perlas y oro, 
que conduce la reina de Saba. 

Otro lleva 
una caja 
en que va, dolorosa difunta, 
como muerto lirio la pobre Esperanza. 

Y camina sobre un dromedario 
La Palida, 
la vestida de ropas oscuras, 
la Reina invencible, la belleza inviolada: 
la Muerte. 

Y el hombre, 

a quien duras visiones asaltan, 
el que encuentra en los astros del cielo 
prodigios que abruman y signos que espantan, 
mira al dromedario 
de la caravana 
como el mensajero que la luz conduce, 
jen el vago desierto que forma la pagina blanca!? 





° Translation of the poem: 
The white page 
To A[ntonio] Lamberti 
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In this way, Rubén Dario is the one who adorns Julio 
Ruelas’ illustrations. We can imagine the illustrator with an 
idea and begin to draw striking images, which are not easily 
ignored by the viewer. That is perhaps the constant union of 
his work; the first impact; not being able to stop looking: a 
woman eaten by dogs, impaled, hanged, the erotic body of a 
satyr or a woman. 





My eyes look at the time of dreams 
the white page. 

And came the parade of dreams and shadows. 
And they were women with statuesque faces, 
women with the faces of marble statues, 
So sad, so sweet, so soft, so pale! 
And they were visions of strange poems, 
of strange poems of kisses and tears, 
Of stories that leave behind moments 
the virile heads covered with gray! 
What snow helmets for luck! 

What early wrinkles it chisels on the face! 
And how you want them to go light 
the late camels of the caravan! 

The late camels 
—Like figures in a panorama—, 
as if it were a desert of ice, 
they cross the white page. 

This one carries 
a load 
of ancient pains and anguish, 
anguish of peoples, pains of races; 
Pains and anguish suffered by the Christs 
who come to the world of tragic victims! 
Another carries 
in the back 
the chest of dreams, of pearls and gold, 
led by the Queen of Sheba. 
Another carries 
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It is possible to consider Julio Ruelas with a weight and 
meaning of his legacy for the Mexican culture as Gustave 
Dore is for the French. Contemporaries of the illustrator and 
collaborators of the Revista Moderna had an enormous impact 
and quality on the Spanish-speaking culture; the illustrators: 
Leandro Izaguirre, Roberto Montenegro, German Gedovius, 
among others, were teachers and students. The coexistence 
between them created a constant retribution and learning. 
It was a generation that challenged and improved itself - as 
happened with modernist writers. 


This is the first reason for creating the book: the 
amazement and diffusion of the illustrations of modernism. 
The search for its appreciation and conservation. Hope it 
inspires to a new generations and increases the conversation 
about this artist. 


a box 
in what goes, painful deceased, 
like a dead lily, poor Hope. 
And walk on a dromedary 
The Pale, 
the one dressed in dark clothes, 
the invincible Queen, the inviolate beauty: 
death. 
And the man, 
whom harsh visions assail, 
the one who finds in the stars of heaven 
wonders that overwhelm and signs that frighten, 
look at the dromedary 
from the caravan 
like the messenger that the light leads, 
In the vague desert that forms the white page! 


Rubén Dario, «La pagina blanca» in Poesia de Rubén Dario, FCE, 
México, 2012, pp. 217 - 218. 


On the other hand, from an editorial perspective, for 
the realization of this book, I carried out an investigation 
in the Hemeroteca Digital Nacional de México (HDNM) of 
the Biblioteca Nacional de México (BNM) of the Universidad 
Nacional Autonoma de México (UNAM), after I asked the 
Hemeroteca Nacional de México (HNM) for the prints. In the 
end, I digitized them and intervened the images with some 
restoration. When making the selection, I omitted his so called 
“masks”, illustrations of the faces of some poets, directors 
or people involved in the magazine, since I did not consider 
having a relevant link with the other imaginary corpus of his 
works. Also, I eliminated those failed illustrations regarding 
the quality of the digitization. In this way, I gave priority to 
fantasy and mythological creatures. 


Also, I hope that the large format of the book 8,2 X 11,6 
inches allows us to observe the greatness of the illustrations, 
without any other distraction or annotation that are 
undoubtedly always informative and enriching, but lacking 
in meaning when it comes to direct confrontation with the 
work. It is about optimization to admire the creation of this 
great artist, without conflicts between reality, representation 
and language. In this way the book is designed as for a reader 
with a first collection of poems. 


15 





The 
reverie 


BETWEEN THE YEARS 1898 TO 
1907, THE PRODUCTION OF JULIO 
RUELAS SUAREZ IN THE REVISTA 
MODERNA WAS EXTENSIVE AND 
PROLIFIC. 

HE ADORNED THE BEST 
FEATHERS FROM MEXICO AND 
THE HISPANIC WORLD OF HIS 
TIME WITH HIS ILLUSTRATIONS. 
THESE IMAGES WERE RELATED 
TO THE TITLES AND CONTENT OF 
PUBLISHED POETRY OR PROSE 
TEXTS. 
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